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¥ Erasmras Daewan, dasem Jouks, Harret Macineaw, Flale Meluhan,
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* Oliver Hangl, incerwji

'™ Man kan hir poters att famior allt Philippe Parreno och Oieer

" Pece 'Wuis, D Tigarembinr dvr Filmbamsmrrks, Zar Axalrze sox Spint
Jitsmer ot gifer Kesgpawitw, Berkn 1gpo.

" Under produktionen av Sk, en anman film sy Wayne Wang som
utspelar sig i samima wobafia®e, blev en del sl dver dom komle

arnandas 1 b fv b P Andia scencr spelades snabbe in pd plass.,

Film as a Method of Thinking and Working'

1 am vesy mieh irgesened e otks ldea of et
produsticn,  producsian sl pow ftinn
uhack B wsll known in ehe fekl of Bin" Lam
Gitlliek paadd iy 2 [eeraien 1 made wath him fior
Pt Thir Jr ToddeeP Crfwge Hangd bs fasenared
by the opBan f '-.-I-in!-:iug £ [rape, 1I-.i='.ln.-.£ T
rerms of cuming &l edming”, In ka pecfor-
mances, he tries g0 link theaerseal and cimerann-
graphie eleeninas, Wineas Bescsnde B 1F¢¢-:|JI!.'
teeeazed i the dme Bicies inkeeert 1o Sl In
her peefnrmances, the wes motion o expand
pnling. All these apiaey kave Bnooomennn thar
trey alo noa meake movies, ber e film oo
imethaoed of thinking and workieg, Thele approsch
1o Bl B onos themane, (edoss noe meilecr an the
medium; they we cinemmogeiphic methods To
theery, enidng il primacly meara o expend the
fetion af whis i meian 1o be an s aoul de
nosinsy of an sl while s somber of other
wpects in their woths sre of 4 son-cireman.
giaphhs farane.

The Tt af Parreno’s projeot Seewr Dreanag for
te Consederum in Dijon was Yiileys making wits
oue camern’”. A book of the samse eide, wyimen in
oonperanion with Liam Gillick and [ack Wendler,
was mwenslired Ento raabity in anadogy e s film
senpt. The book otnters on a huilding thar orig-
inaly had vanoss fanctons, bur oo bonger
cieardy defined. Y..owe arc in @ big building and
an event is taking place. You £an find this form
of archicecture in masy sibes, [ anginal func
ton has been fangoteen bue the atructure reins
} cormin aura... When vou move arsund the
different Roon of the bulldicg vou e 3o drac-
es of the pat™* Cln the evening of the eakihi.
Gon CpCREg. Faspena armnged @ parry &t the
Consomiam, iflepieing vancas remoants of (fic-
aticas] cadier mes of ithe bealdmg: shocmaker,
kep-custing sesvice, Eairdresscr, soskats, cables,
paniGan wels enn As 3 mater of fier the G-
soriur had been a warchouss, like 5o many gi5-
er art intsiugons. The imdividual *alands"™ were
briilt in wsch 3 way as i they were (film]) seas for
mm._-ﬁ_-,:'.-,; tear had hp-p-:ru:d ealier or would
kappen lates on. Yisitoss going w0 the exhibiion

alter e prmy weee inapiead by the fopeeaes
afl poensies thep kad szen and dﬁ'el-np-ad hzie
AL inut;u, rl'.lhu'iﬂ.; 4 pasieds of noa.lneas,
hr:nﬂnn{; aadneiisanl Prerenn ofzeed 4 ::rir.-l,
warsus boearions, separs and exteas, bt the acne-
al Fnosle evalved [pade she visltos” heade

1a 19 i Gilkek worked on 2 mualeal
comeady in three act eatiifed fhekef which was
ahin B I"':I.-ﬂ.'l.._ﬁl.nbllg:.!.tl e Mlew Yook ar wail-
oud gy of develosenesn. e was basad on
ancther book by Lam Giltek, Enreeny £ Latr,
which revalved around 4 Jdinper in Losdan m
which several "parallel individuals™ meer aemoss
the Bounduries of time and space. Gillick devel-
aped sevesd possible s decosnons, this visi-
alising poiras of depadrate Far ehoughe abour N
et wrhich never Fully munensbaed. A sophisiear
edl e of delerended eoeetad it of tine
and space with ke sogline of the ook, Fe-
mnenls en the exhilienn apaces skined socamd the
ey, hur wepe fisver 10 the podst Tha s @
with the cancens af the pliy— Bramus never
arfives For dincer=and with the characies of
the play who coold be dewcrbed as mosgingd fg-
ares of hisoory, The BFhar Jf-Tomamoe— Gillick's
fellowrsap project=—only descnbes the powens
tials of apoons: in analsay ea the preprodiscnon
phase known from the move indusery, vanioos
ndeas are played throwgh, bur nees of chem is
finaleed. The "W har 17 is & foton 28 well &4 5
driving focce behind consdderanoss thar reman
anspecified. Whie ftade! was sell based on a
rpecific rrondine, the Wiar If Srenan i unfimir-
od porcotialicy from the very beginning. ‘The
stage is there, buc iz bas s be flled, cthus insple-
ieyg warons ideas which may, bur do nor cecess
#analy hane 1o rake & morc procise. shape.

Viareiia Boeoreft nefens direcdy 1o cermin
films which form the basis of her performances,
Fhe adapes she omgnals and quasi urns cxising
enavies Inta sexipt of her own, The characrers
are abways exteesns — a3 undeneaned by the
anusial coloues of the wigs she uses — ami she
niked these soreme chisseren {2 juvenile klcr
and suigide, 3 female Lenlniar and revalusanasy)

out af the sovies 18d emoliplics them, Her
Caeneisine F::Ec;.mlm arg pourye ey, wha Bes
ednfe canshlen as eorreipoadences b the hemiss
n e maviel T watth gels an the stecet and 1
tey b images them ar pioachls intsepeesens for
feled they v’ kagw af, bt which they seveal
thiogh thels swmatic tracds o thalr posinen in
speee while walking: soemetimes [ feel as if 1
had aleesddy deen Ehem A docne Fd:ﬁlingq Fits
movess... Yo gl e ke rrnlul:-g; it
feed the elonese 1, For the gime being™* Lsing
velliow o2 ged wip enereiposding 1o the monis
peveagane’ cofours af hale, and spechally sclect-
ed eloshes, Beecent emphadiies eertaln feaparnss
peedetermized |y ghe mendes The spates dn
which b peafvemtanges gake plice are usually
eloried oo the wisitor, whe may anly fallaw the
aiticd thacgh 3 window, &6 iF 1 wete @ Lequence
Freen 4 encwie. Beeerafts wacks ::.1rmd. 1y Lin
exlly have s e reganded a0 Umondeg plotueed”,
This & 25a nwﬂ-in_g e arsist hesself vades
stonsi; abe bas repearndly selernald m hes inzees
12 In pafmiing* even though she considen the
cluegieal moran of painting &8 100 ong-dimen-
sional for her porposes. Twoidimenaiomaling
and meonon sre the decisive paramerers For
Bearaair's waoile Cingmaroagrarhy bas the anmos-
phere and moson eanifesing ieelf in the pas-
s of mme, which is whar she fimds aseful.
Ewven though the perfoomances ke plice in
thee=dimenaional seace, the viewers pre dehiber-
arely depeived of thiv aspect. They aee placed in
2 peasitioe auesde the scton, which inearn ovon-
ally seemns rwocdimensonal sgain, which con-
stivates the cereral ceireriem of painging for the
FLIEER

Oliver Hangl wries v Dok elomonts of film asel
theazre with cach caher in his works, Whils gin-
cmarography alioes for mone coneenslios o0a
vivoal donils a3 well as jumps bask 2ad fonh n
time and location thraugh cutting and edicing,
the thearne relict on lhe expressiviny of gesures,
imnecdiacy aped wnpepsaesbiine. Tom Seappand’s
il ﬁp,q'n;r,[nl{alﬂlﬂnlul.ﬂmm fras can be
Eef 4% pur:..,'.._;—.ﬂ.t:i: tor. Hangl: simge aodon



L2 Palatten

eecpeded on Sbm, cucnng wod edicng oo seags
performances, murden performed oo dunee
eseadant, sulte an Sk, eaee Uin ey, and
thezrical expressivity in the derails combine ina
highly cermplex whels doing juster to bosh dhea-
e and hlm, Befare the live perfoomanse Far?
Hangl ard his colleagaz Geepely pehearsed e
picen in frant of 2 vides camera, repesing pas-
nage thaat went weong arwd mpomng an comain
poimts, b the senmd perfoemanee wad shiwn
only oooe and noc doosmensed. Hingl erses g
integTie dincmancgraphic cements o Bve per-
Farmanes by Mo gmeal omphass on vivaal
denails aned srming w0 be class @ the rodicnee,
‘The performance 1ok place in a2 spor selecied
i enkaner dhe padiden of the audience, giving
e viowem the impesizion that ey w
maoviegoers. ~Thinking in such 3 way that o
dre e pood oding” s whan i3 inceresting o
him, and chly poet for Rlma and perfocmances
alike.? I all the cases degenbed hese, f0 Pl wit
made.® Fine of s, dhe inverest i film —no put
it simply —eomey from @ crEtain uneasiness
about grelng an e idea final shape in an
mmmaoveide objeon The cinemanogziphis anspina-
i fends dynamizsm 12 a sranc noton of ot and
the ime Bactar v placod in the fooum of arten:
ton.

‘The main charseramie of Rlms 48 that they
oonaist of individeal frmes which cen oo long.
et be idenhicd desing prosmmancs because of
the speed ar which chey are ihaum and due in
ame passing. OF course, this docs aor apply o
the wicks depinbed abore bocawae dhe indnads.
al iz aheays remadn disemeble. Howeees,
there i one point tuat accounts fer 2 ganpar-
thle phenomenon: while the individaal s2iehees
element & imporiant, it is oot dealo wich e inde-
penderd, but ay pie of 3 complex referentl
symem A more of [ei sopbiscital vroctorne of
refememoes forms the bass of woeks which “em-

podtiae” or “spaialive™ The components are
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sded wp by the seaipent, which makes i pos-
e for him S hee 1o fallow the ooie of evenm
Hiwsever, at ma paint of dme e we inoa podis
FIE T perisive ke eftie avck 3 onee—im
have a complee overvizw.

Filen 2l dicers weray with the necessicy oo dhow
everything. Splies, mps (in termy of time and
placel are linked op by the sondss Oa the
Eaasis of every-day experisnces and 1 cemain pee-
canung knowindge in the audience, cerain shats
can ke diipenied with while the svend line
rermaing clear neasibelzas, At b et &3 o dim-
pie a5 thar, bur sull, the recepion of waorks by
the astie meenGoned here may cake place undes
il g Wi shais are linked
with ane ancthes: Parens’s deerisy of "en™
wnd pamphemalia, Galick™ pamal ser degoe
pabahin in gcatiesed bscations, Beeorolts and
Hungls peops amed phosts. Iy combirmiice, all
thcse chings alowr for o conchuaies o e deawn
bt an undardfing micntion, even though in
s caiek L sy e pady mcompreherstle
or inconaistent due 1 the pramear of the wesk,
The works cannot be undesinood (0 @eme of
wlf-conmincd and chviom sers of reladoes 0=
abling unequivedal intorpectadian, Rather, chey
foarmulite aa "n-betveen™ dheston, We touch
upan @ buodle of complcaed intseactions shax
zan oaly be deciphered sep by siep. The works
atst gneakens, conlinue, branch off, farm nen
woeks, e up condegescla (28 the Farmn af
gnoounters, rescnons of other perfonmess); all
thirgs canmidered, the projocts take & courss thar
caeenor b subjested s oany advancc planning,
even thougzh all ehe wosks we baad an s soct af
“woaips”. The wooks presenmed hege cam be pead
24 Bl with an “open compositon™ (Wass) *
lederersninacy ean be 406 a3 the mast Enpon
rane batic dement i 1erm of "astion, cvacation
end celrora] Enrendon”, rooay e o elnesan.
praphis serma. “Indeverminacy of acdon'’ & ek
e pa escan thal 2 iy very difficuls o define whar

=
1eas

15 beeing tobd or i 0 coodsnent oarmive 18 son
ally armed 3t “Ewgcasan” meany e offe
cwated in the viewes, whizh i alss amblgon |
thix case. “Culrenl imsencon™ asks for e repe
tesy, the eateguer of culunl phenomena
ek is oo b grmboed pe Al Guk i ooe of th
artists peviewed bere, Ther wotks cannes b
read i aclf-corrained and sbwiour oty of el
tient embling =vequivesal inrerprettion, Ir
diffficd o mscchine fe ardits’ lnensoay wic
any loooan coltural caegory becwuis they iar
morrad rRdigonal nowons of the mreock and loe
erulate am “in-hiteetn™ athaton, We oo
upenn & speem of camplae bmeractian char @
onlf be deciphered pradaaly.

In Wayne Wang's Gim B ax Sy Favr, vanou
anrpline sboue 3 juvenils thief, 3 tiebasconi
Bi employee, his feiends a=d sl weanger
passing by are Imiked with one another. Th
creaditn. glearly psaie that the film deals with o
uations’. The meme i ulimately 45 siasmblag
involving vanous ppes of chisoess 154 dis
logues = know from oumerous other movie
Mo damlividasl wquimer o the film Bas mos
wetphl thas the cehem. Dnstead, we findd 2 mmuld
plicicy of sionies referregy o ane anather, thread
orossing. The rempom] seqeence & Unear, but i
1 ticary a paichenk of socnes which seem
hae becn wicmbled @ an adstrary manne i
e ediceg !t The iobescoesu’s feare i m oh
cenre of oyene The oppodogy of the movs |
et — individeal atanck, metifs, demoms. an
e 1o otz azivez, bt B0 st Bled; dhe pap
can be seen sl along. Hut.mq-,mcwgﬂ:i{-
remacnit @ programmane feamira. Film i nor onl
an sgrration with @ vicw 1 qocstioning @ oredi
dons] noean of he artweak, it aio supplio «
mode] Bar the aest w0 eaplione ki ber paistion
in the figore of the diceceor, Pasreno, Gillick
Bzeeralt and Hangl act e drecon, ficst map
ping aul 3 frentavsk far the okt dewcksy
witkin, then selecing the earenal feontent
The “scripe™ plivs an imparane pale foe ol o
them; iF it doos no aloeady enaes, I i3 wiie
fie the purpase or eommindansd. Subsoquentdy
s ot e o cheden 1 kind af e
ing'": lay acvors of professionals, sype-case penple
or wenstle porformers, depending on the ars
et mdenzan, The stgng incll can ke dfeem
shapess soenefres o 4 sither deiet and dicfine
b omagor namber of eompedensl, ameine
cecrjthing develops Frecly fromn & cemala “polr
cf deparire”. The tension emerging benweer
ignpe el crabnation, which invalves many peo-
ple, ot only st for continucus shift in che
iniod conceps, bar aho for & recshention al
cre's own aesthedc sundards The gieus defe
fete wnng of than eospeoaibiliey in shaping dhe
wiadk, s others bke Blm dirgctars de, The insce-
an the wreies concesned ke in the Rpare of e
dirzenor is thus clesely relared oo the questios fos
arigs jdentity. Dhvitson of labour undermines
the myth of the geedus warking on bis/her aem,
Agnsnc work defined a5 the eonplex ingcraction
of many makes pou b oog in the mackine even
theaagh yom Jo not give up the idza chae some
i Bua 1o remain in charge of the "amisoe direc-
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ticn”, Tn mespect of the spansion for idaty,
mavics also have arher sspecs: 1ctors factrestes
plar a diveniaty of parts 1dentty ba the enovies
cann be consbdesed 2 LEEPOCLTY MAREr, § proi=
sicnal, non-fnal fcion, aad o sey ewent it de a
candaect Teansposed o soctery and the aniae’s
sibuaticar, it mearrs that his/her ools, Bis Shee
LN EACIEE “III,:.".IH.Itllt“ and vargisble, thare i has
not been determaned for cnec and far all, Is his
wock Liar GEEck fisnishes mooos 20 impressive
model of open pobential: a lot i possshle and
thimkalle, the poimt i haw o funne] or strocbure
thirggs, not how o give them an unchangeablc
l||'|:FH: (45 o l'|r|:|.'q|.'|| 1|'.\;n| Feiuem hJill!ﬂEf‘.il‘lE. .l"-l'li.'
sach venpare would whimately be doomed to
faskure

FOTESS
] st deadt asth dus TGP when | corated the
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exbibiticn Lo Poediv an the Kenseraom Wien
in December 1994 At the erd of e pr\l.iiDI.'l.
film 352 major woance of ir'_1.;|ir1-.'i|:|n. for xrises’
mcthods came up and bocame the basis of Thr
dr Tedopd, A neaes [og Tho & Toda! was shown
i Cedagre m sammn g The project will be
realised a1 che Kiensoversn in Luﬂu.ij;sbl.‘-r,:.u"
Smunigart, GCNnany 157,

A pext o the fame m:.-i; exn e found la ke
kol an Lo Panaedivg o few passages wre ident-
il wirh the pregant rexr

ILliam Gilbck, 1 an inerview  for the video-
raps Thir i Todal, Cobogree, Vienna tgg,

Mdem, Sesw Lanckg, London tger, po7.

* Eestmns Dhaewin, Mayusa Tbuka, Haeslet Mar-
onesu, Elsie McLuhan, Murray Wisea and
Meidamars weee all Yparallel Bvlisgduals”, Mone
of them was in the centre of power, but they &1
paricpated et

Tema 55

Wanesss Beecroft, (4 Eledared drvaon, draft,
Schipper & Kroms, Cologne 1404,

“Wanesss Beeorabr, Inneraew, foc. @t

“The pm'umnmm: wad 1leewn oo the oocesion
of an exhibétion project at Lischienstoinsimsse
11/ 10, Wieana 595

*CHiver Hangl

*loeover, it shoadd be aoted thar the iz,
sgpecally Philippe Purenc and OHeeer Hangl, age
ako flme-makers.

IPerer Wias: Die Teefenscrukpar des Fidm-
kursbacrks. fur Analpe woa Speclhless md
aifener Hmnpm:in}m. Bedin 1999,

Uil rmused matenal shot duding e production
of Smokr, asother mowie by Wayne Wang, setx
the same 1obpooonists sbare, was used for Bl i
tEy Farr, Additianal seenet weee gher on locagon
withar rnuch ada



